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A PLURALITY OF VIEWS     

-About Lars Physant’s art- 
 

Breakthroughs in the visual arts occur when a new view of the world can be made tangible and 
framework for a new mode of thought and means of experience are laid out. 
 
Both artists and scientists have often dreamed of nature drawing back the veil for a moment to give 
insight into to a new order which would gather all the glimpses into one great and inclusive unity.    
However, in our modern and post-modern world, this dream has never been fulfilled. New 
boundaries are revealed continuously, only to discover that they are only openings to the infinite. 
Contemporary scientists and artists have, in their own separate fields of study, begun to realize that 
neither the language of form nor the verbal language can totally express or visualize the world. We 
have to be content with small glimpses and partial recognitions which mutually exclude each other 
and yet together give a richer and more varied view of the world we know.   
 
Since his earliest youth, Niels Bohr was preoccupied with this epistemological problem. He solved it 
in connection with his famous double-slit experiment which revealed that one can perform an 
experiment which shows the wave aspect of the electron and another experiment that clearly shows 
its particle aspect. These experiments, which are mutually exclusive, offer together a complete 
description. They are in that relationship of mutual exclusiveness that Niels Bohr called 
complementarity. 1   In a speech of thanks to Japanese physicists he used the mountain  ”Fujiyama as a 
symbol of complementarity, by describing the impressions given by the different lights and visual 
angles as complementary, in the sense that only together did they give the full and impressive picture 
of the ethereal and pure lines of this mountain, as attempted in Hokusai’s famous One Hundred Views 
of Mount Fuji”. 2 Niels Bohr was convinced that  
"progress in human understanding"  will, in the future, "consist of the growth of a web of 
interwoven complementary understandings of various aspects of the fullness of nature." 3   In Lars 
Physant's artistic universe we meet an original interpretation of a world which can only be captured 
through a plurality of views and, in a lot of ways, can be considered an artistic parallel to Niels 
Bohr's conception of our world being a web of "interwoven, complementary understandings" of 
different aspects of one same nature.  
 
Lars Physant's paintings contain a complicated network of abstract pictorial effects and patterns 
made of fragments of nature, urban spaces and different life scenes. He starts creating a completely 
abstract and white relief structure which is built up of different pieces of canvas, all of them wirh 
different textures. This abstract relief composition is almost waiting to be painted. It is covered by 
Lars Physant with painterly interpretations of different pieces of the recognizable world. However, 
this mosaic of fragments can only be experienced by applying a plurality of views. Lars Physant 
understands perfectly well that our usual conception does only allow us to see complementary sides 
                                                           
1 David Favrholt, ”Niels Bohrs Filosofi” i Niels Bohr og den moderne atomfysik, København, 
1985, p. 41 ff.  
2 Niels Bohr. Hans liv og hans virke fortalt af en kreds af venner og medarbejdere, ed. S. 
Rozental, København 1964, pp. 325-326. 
3  Citeret af Tor Nørretranders i Det udelelige. Niels Bohrs aktualitet i fysik, mystik og politik”, 
København, 1985, pp. 316-317.  



of the world and not the world as a whole.  In his paintings, he combines reality fragments - in an 
ingenious way -  which are encountered at different moments and seen from a great variety of view 
points. Thus, his paintings offer the spectator a greater and wider experience than he would ever get 
in his daily life.  
 
It stands out clearly when one thoroughly contemplate the landscape with the eloquent title Plurality 
of views II. The spectator comes across a romantic landscape with a large water surface surrounded by 
high mountains – the ones nearest the spectator are covered by trees that appear as black silhouettes 
in the luminous room. However, the landscape is fragmented into sections that show aspects of it in 
another light and therefore, in different colours. Also the brushwork changes.  In the lower right 
corner, the fragments become almost abstract because the forms and the lines blur together. Brown 
and red predominate. In the upper left corner, a bright blue abstract field and some intense yellow 
rectangular fragments stand out on the surface of the picture. Thus, the spectator is met by a 
representation of different aspects of nature which he would never be able to see at once in the real 
world. Throughout the eye's drifting over the fragmented surface, the spectator manages to create a 
unity – a new and extended conception of reality. 
 
Because Lars Physant's paintings contain an image of nature, or of the urban space, that we in our 
daily life only see in a fragmented way, the visual experience is challenged and expanded. In this 
sense, new artistically interpreted perception surveys are produced. He therefore does not depict the 
nature nor the urban space we know, but creates a new picture of reality that unveils small nuances 
and far-reaching perspectives and, consequently, enhances our knowledge and our experience of the 
world that surrounds us. His paintings have unmistakably eventful and significant features.  Through 
art a new nature is created. Leonardo da Vinci expressed this view point as follows: "...where nature 
ceases to bring forth new forms, man commences to create an infinite diversity of forms with the 
help of natural things, that is with the help of nature itself." 4  
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4 Leonardo da Vinci, Optegnelser, udvalgt og oversat af Ib Monty, København, 1953. p. 35. 


