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Above all, Lars Physant’s art is a homage to painting in an era that has become almost 
antagonistic to this artistic language. In a period dominated by imposture, in which 
authentic artistic creation is often substituted by subsidised, or semi-subsidised art events, 
Physant has the honesty and bravery to stand up for the purity of painting. 
 
In a recent visit I made to his studio I was able to see for myself how much Lars lived up 
to my much-loved image of the artist at work. In other words, he is one of those artists 
who, gifted with great intellectual vigour, remain committed to the dedication of the 
craftsmen, working meticulously and demonstrating a sound command of technique. Lars 
represents the essence of what it means to be a painter. In him, we find a clear example of 
a continuity whose roots go back to the European Renaissance. 
 
Lars Physant, juxtaposes the two great requirements of the pictorial undertaking. On the 
one hand, there are abundant wide ranging and potent conceptions examining his 
relationship with existence. There is also a clear philosophic foundation (of the 
existentialist school) incarnate in the majority of his works. On the other hand, his painting 
is consciously fashioned and, now, in maturity, is the consequence of a continuous 
apprenticeship throughout many years; a sensorial education with its roots in his native 
Denmark, later broadened by the dazzling chromatics of India or the Mediterranean. 
 
His painting is extraordinarily intentional. It has a rotund spirituality that, nevertheless, in 
no way rejects the call of the senses. In contrast with many other contemporary artists, who 
completely ignore the field of beauty, Lars Physant’s goal is irrefutably linked to it. 
However, his ideal of beauty is complex, cosmopolitan and undeniably transcends any 
stagnant or cosy archetype. His is a turbulent beauty, in which the chaotic power of pain 
and misery often flourishes. However, these elements are transformed by Physant’s brush-
strokes to the point where viewers are lured into interacting with what is before their eyes. 
Lars Physant is a classical painter, in the sense that he assimilates the full weight of the 
tradition of European art, and at the same time, he is a contemporary artist who captures 
the rhythms of today's world and foreshadows the signs of the immediate future. 
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