
   GEOMETRIES OF THE SOUL 

Exhibiting my work in the place where Federico García Lorca grew up is a dream for me, a devout wish 
and a great honour. Now that wish has come true, it implies a lot of responsibility and a great privilege 
for an artist who speaks a language (and was brought up in a culture) distinct and distant from the 
Andalusian universe that so profoundly marked the art and life of this universal genius.   

Along with two other Danes who are in love with Andalusia, Inge and Klaus Rifbjerg (who translated 
García Lorca's poetry suite “Ferias” into Danish) I have been able to create a visual facet for Lorca's 
poetic universe. Indeed, it was Klaus' idea for me to attempt to provide a visual representation of Lorca’s 
world, set in the 21st Century, for the Danish publication of the poems. 

Some words of García Lorca, notes, in fact, on his own poetic character reflected in commentaries on 
“Romancero gitano” (Gypsy Ballads) perfectly express the idea behind my creations for “Ferias”: 
“Chiaroscuro”; “A taste for mixing astronomical images with insects and ordinary things”; “The multiple 
aspects of a poem”; “Myth is mixed with an element that we could call realism, although it isn't, given 
that contact with the magic plane makes it mysterious and undecipherable, like the soul of Andalusia 
itself, caught in an clash between the struggle and drama born from the venom of its Eastern side and 
the geometry and balance imposed by its Roman side in the West”. 

“Ferias” is the only one of Lorca's poetry suites that has a metaphoric character, representing the cycle of 
life: an existence which begins, which is perceived, which is lived and which finally ends. Thanks to the 
meticulous research carried out over decades by the great expert on Spain, Ian Gibson, it was possible to 
conceive “Ferias” in a visual way as a retroactive reading of the existence of the poet and include many 
biographical elements from his life.   

Artistically, and personally, the most interesting thing for me has been investigating how to “translate” 
the space, the metaphors and the metonymy of the poems into paintings on a relief structure that has 
been previously fragmented. For the first time, I have had the challenge of investigating the relationship 
between the verbal dimension and the visual dimension within the expression of simultaneous 
perception. It has been a project and a concept, within painting, analogous or parallel to the expression 
of Peter Greenaway in the cinematic and video installation fields. 

Music is everywhere in the dramatic and poetic work of García Lorca. What I call “Glenn Gould's 
synthetic interpretation method” has been applied to painting, creating a visual parallel to the poems in 
“Ferias”. Briefly, this involves trying to create a new work involving interrelationships between variations 
on the same theme.  I have taken the thirteen poems as variations on the theme: “The Fair” and have 
painted twenty-eight paintings on these variations attempting to create between them many 
interrelationships that together create a new type of work. 

“Ferias” has inspired me to paint in a more pointillist way than ever; thanks to the gift of García Lorca 
for interrelating the astronomical and enormously infinite and the most miniscule aspects of our everyday 
lives. Three painted points of the same size can, depending on context, represent the human eye, a stone 
on the ground, or three stars in the firmament, each with a light a million times more powerful than that 
of the Sun which dazzles that same eye every day... 
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