
 1 

   
 
 

 

Simultan perception: 

Vindens geometrier og Lorca 

 
 
 

The geometries of the soul 

 

 

Creating paintings to illustrate Federico García Lorca’s “Ferias” suite has been an enormous 

privilege and a great responsibility. The first Spanish edition of “Ferias” was already marvellously 

illustrated with a selection of drawings by García Lorca himself. Klaus Rifbjerg came up with the 

idea that I should set the scene of these verses, visually, in the 21st Century; as his translation (a 

collaboration with Inge, his wife) had done. A translation that is in the Danish of today and not 

an attempt to reproduce the Danish written in the 1920s, such as, for example, in the works of 

Tom Kristensen. 

 

Some words of García Lorca, notes, in fact, on his own poetic character reflected in 

commentaries on “Romancero gitano” (Gypsy Ballads) perfectly express the idea behind my 

creations for “Ferias”: “Chiaroscuro”; “A taste for mixing astronomical images with insects and 

ordinary things”; “The multiple aspects of a poem”; “Myth is mixed with an element that we 

could call realism, although it isn't, given that contact with the magic plane makes it mysterious 

and undecipherable, like the soul of Andalusia itself, caught in an clash between the struggle and 

drama born from the venom of its Eastern side and the geometry and balance imposed by its 

Roman side in the West”. 

 

Thanks to the years of research by the recognised expert on Lorca and Spain, Ian Gibson, it has 

also been possible for me to incorporate many biographical elements from Garcia Lorca's life in 

this work.    

 

Artistically, and personally, the most interesting thing for me has been investigating how to 

“translate” the space, the metaphors and the metonymy of the poems into paintings on a relief 

structure that has been previously fragmented. For the first time, I have had the challenge of 

investigating the relationship between the verbal dimension and the visual dimension within the 

expression of simultaneous perception. It has been a project and a concept, within painting, 

analogous or parallel to the expression of Peter Greenaway in the cinematic and video installation 

fields. 

 

I have conceived the visual “translation” of these poems in a way similar to Glenn Gould's 

synthetic method of musical interpretation. A conception that Gould worked on for many years 

and which had its artistic culmination in his recording of Bach's “Goldberg Variations” in 1981. 

Taking the “Goldberg Variations” as an example, it involves creating relationships between the 

thirty variations on an original theme, not letting them “escape”, in a “fragmented” way, with 

each following its own path. 
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Applying this to my own work, it implies trying to create interrelationships between the 

emotional content of the twenty-eight variations I have created in response to the thirteen poems 

in Spanish and Danish. Then embodying the variations within each of the works with its six, 

eight, fourteen or more parts using canvases of different textures; then trying to achieve a balance 

and a relationship between the six, eight or fourteen parts of the painting over the relief 

structure... ad libitum. 

 

“Ferias” has inspired me to paint in a more pointillist way than ever; thanks to the gift of García 

Lorca for interrelating the astronomical and enormously infinite and the most miniscule aspects 

of our everyday lives. Three painted points of the same size can, depending on context, represent 

the human eye, a stone on the ground, or three stars in the firmament, each with a light a million 

times more powerful than that of the Sun which dazzles that same eye every day... 
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